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Experienced media studies teachers know that real breakthroughs in the classroom are often triggered by texts that an austere notion of the canon would disqualify. Unlike other short book series, Wiley-Blackwell Studies in Film and Television works from a broad field of prospective film and television programs, selected less for their adherence to definitions of "art" than for their resonance with audiences.
From Top Hat to Hairspray, from early sitcoms to contemporary forensic dramas, the series encompasses a range of film and television material that reflects diverse genres, forms, styles and periods. The texts explored here are known and recognized world-wide for their ability to generate discussion and debate about evolving media industries as well as, crucially, representations and conceptualizations of gender, class, citizenship, race, consumerism and capitalism, and other facets of identity and experience. This series is designed to communicate these themes clearly and effectively to media studies students at all levels while also introducing groundbreaking scholarship of the very highest caliber. These are the films and shows we really want to watch, the new "teachable canon" of alternative classics that range from silent film to CSI.
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Yet as the steward says, it's not as simple as all that. Even the opening conversation of It Happened One Night, with its questions of power, need, and desire, resonate with the irony of wealthy people arguing about a hunger strike in the middle of the Depression. Likewise, the simple blanket and missing undershirt suggest both the gritty materiality and social enormity of what is at stake -bedding and skin, class and sex -in a movie set in an era when many Americans went hungry. Capra's politics, Gable's stardom, the development of Columbia Pictures, the meanings of this film in the Depression, and the implications for romantic comedy are complicated topics crisscrossed by contending histories. The aim of this book is to unpack these questions and themes and to map out the debates, contexts, and controversies that make It Happened One Night a key text for the history of cinema and for cultural studies.
Without dispute, It Happened One Night is the boilerplate for Hollywood's favorite way of constructing the heterosexual couple. Its formula of the quarreling duo, spunky heroine, romantic triangle, and class/cultural conflict continues to dominate the genre of romantic comedy, easily making the transition into the twenty-first century. Undisputed, too, is the film's status as a runaway hit. Breaking box office records on its initial release, it was the first film to sweep the Academy Awards, winning Best Picture, Best Director, Best Screenplay, Best Actor, and Best Actress -a feat equaled only twice later in the twentieth century. It was also one of only five comedies in that century to win the Academy Award for Best Picture.
1 Even in the early years of the Awards, the trend was for the big honors to go to the big pictures, usually to ambitious epics or tragedies -in the 1930s, the historical dramas All Quiet on the Western Front (1930 ), Cimarron (1931 ), and Cavalcade (1933 and the social melodrama Grand Hotel (1932) . In this context, the sweep of an unpretentious comedy from a minor studio was all the more extraordinary. Yet the big topic of It Happened One Night is no less than the way we imagine and fantasize marriage and heterosexuality, a topic that still sweeps us up in its emotional impact. The romantic comedy has emerged as one of our primary cultural stories of heterosexuality, and the ongoing influence of It Happened One Night speaks to the weight of this particular picturing of the couple: cantankerous, willful, needful of lessons about compromise and love.
